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* XXYPABIT B UCKYCCTBE WM KYJIbTYPE « CRANES IN ART AND CULTURE

Jlonmonnenue k 3amerke T.B.IlocTesibHBIX
«CaMoe paHHee Xy10:)KeCTBEHHOE H300pakeHne CTepXay

E.3. lWepranuH

TPECT HACNELWSA COKONWHOW OXOTbl, TANNWUHH, QCTOHWUSA, E-MAIL: FHT@FALCONS.CO.UK

B VHdopmaumnoHHom BronneteHe Paboyen rpynnbl no
xypasnam Espasun (PIKE) (2018, Ne14, ctp. 189-190)
onybnukoBaHa 3ameTka T.B. lNMocTenbHbix «Camoe paH-
Hee XyOoXeCTBEHHOe n3obpaxeHue crepxa.

Mbl MOXXeM [OMNOMNHUTL ee, coobLMB, YTO LeHTparb-
Has kKapTVMHa C APOHTOM B LieHTpe HaxoguTcs B UHCTu-
TyTe BOCTOYHbIX pykonucenn PAH B CaHkT-lleTepbypre
(Fuller, 2002), a npaBasi C XypaBrem, NOXoXnM OgHOBpe-
MEHHO Ha Ceporo 1 Ha kpacasky, HaxoauTtcs B Mysee Buk-
Topun 1 Anbbepta B JloHgoHe (Sami ur Rahman, 2014).
B 6orato unnocTpMpoBaHHOM KHUre, HanMcaHHOW aBTo-
pOM NOCreAHEeN CChINKU 1 Hane4YaTaHHOW Ans y4aCTHUKOB
4-ro MexagyHapogHoro decTnBans no COKONMHOW OXoTe
B OAD B gekabpe 2014 r. (puc. 1), eCTb eLle HEeCKOMbKO
NoBONbITHBIX UNMACTPaLUNIA, CBA3AHHbIX C XKypPaBnsMU.

Mognuck noa kapTuHon MaHcypa co cTepxom caena-

Aol IRallconry: |
fm @hs
wefnalllEnmypitre

Puc. 1. O6noxka kHuzu Sami ur Rahman o6 uckyccmee co-
KOJIUHOU oXxombl

Fig. 1. The cover of Sami ur Rahman’s book about the art
of falconry

Ha pyKkomn camoro npuvHua [xaxaHrvupa, 1 B nepesoge 03-
Havaet «amarn-u yctag MaHcyp» To ecTb «pabota yctaga
MaHcypa» n «yctag» o3Ha4aeT «MacTep» Ha NepcuackoM
a3blke (dhapcu) (puc. 2).

YUTo KacaeTcs ynoMsIHYTOM «TrMOpuaHOM» napbl Xy-
paenein, To cyapba 3ToM KapTUHbI O4EHb MHTEpecHa. [o-
naratot, YTO OpuUrMHan 3Ton KapTWHbl yTepsH. B JloHaok-
ckom My3ee AnbbepTa 1 BukTopun coxpaHumncs Habpocok
(IM.42-1925), caenaHHbIA XygoxHUKoM MaHcypom, 1 no
HEMY HEeW3BECTHbIN XyAOXHWK npumepHo B 1800 r. BOC-
npounsBen KapTuHy (puc. 3), KOTopasi Takke XpaHUTCS B
3TOM Xe My3ee.

Puc. 2. Modnuck nod kapmuHol MaHcypa, cOenaHHasi pyKol
npuHya [>kaxaHaupa

Fig. 2. The signing on the Mansur’s painting, which was done
by Jahangir Prince.
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* XYPABJIN B NCKYCCTBE N KYJIIbTYPE « CRANES IN ART AND CULTURE »

B koMMeHTapusix K KapTuHe na-
KUCTaHCKMIA nucaTenb, uccnenosa-
Tenb 1 aBToOp 3TOM KHUMM Camn yp
PaxmaH nuweT: «XKypaBnb-aHTuro-
Ha JocTuraet BbICOTbl B 6 (oyTOB, U
6bIn n3N6NeHHON NTUUEn y NPUH-
ua [kaxaHrmpa, u y Hero ogHa
ocobasi napa okono 5 net xuna B
KoporneBckom aBuapumn. M3 3sanm
Jlanna n MaiiHyH, T0 ectb Pomeo
n [xyneeTtta. EcTb nogpobHbin u
ONWHHBIA ovepk 06 Mx noBagkax u
pPa3MHOXEHUN B MeMyapax MpuH-
ua [kaxaHrmpa, KkoTopble Obinu
06paboTaHbl 1 NoABEPrHYHbI TLUA-
TENbHOMY WU3Yy4YEHUIO 3HAMEHUTBIM
opHuTonorom gokropom Canvmom
Ann (1896-1987)». Abynb-®Parx
Hyp ag-gnH Myxammag [xaxaHrvp
(OxaxaHrup ¢ nepc. «lMokopuTens
MUpay) SBRSACS YeTBEPTbIM Nagu-
waxoMm Mmnepun Benukux Moro-
noB (1605-1627).

Oxota Ha xypasney 6bina go-
BOMbHO MOMYNspHa BO BPEMS 3pbl
Benukmx Moronos v nocne Hee, 1 CyLLECTBYET MHOXECTBO
KapTuH, n3obpaxatoLwmx Takyr oxoTy. CbiH [DxaxaHrupa
LLax DxaxaH Takke nobun AnMdb, 1 OHM COBMECTHO YacTo
Bble3Xanu Ha oxoTbl. OfHa Takas cLueHa Haluna cBoe me-
CTO B BOCNOMUHaHusx [xaxaHrmpa: «Ha cepbix xxypasnen®
CrycKanm NoBYMX NTUL, U paHbLUe, HO S HUKOTZA NPeXae He
BMAEN OXOTbl Ha XypaBren aHTUroH. B cBasu ¢ Tem, 4to
Mol cbiH Lax [DxaxaH oboxaeT COKOMMHYK OXOTY U ero
NOBYME MTULIbI XOPOLLIO 0BYyYeHbI, Mo ero npockbe g BcTan
paHo yTPOM 1 A00bIN aHTUroHy cam. [pyrasi aHTUroHa go-
OblTa fnoByer NTMUEN Moero chiHa. bes npeyBenuueHus,
3T0 OblNa BOUCTUHY NpeKpacHasi 0xoTa. A, AeiCTBUTENbHO,
Hacnagusncs ek B NOnHOM mepe. AHTUIOHa MOXET OblTb
OYeHb KPYMHOM NTULEN, HO OHa cnaba U HEOXOTHO NOAHU-
MaeTcs Ha KpbIno. He MOXeT ObITb HUKAKOrO CPpaBHEHUS C
OXOTOW Ha CepbIX Xypasnen. Hackonbko npekpaceH CoKorT,
KOTOPbIV B COCTOSIHWN B3STb TaKyH KPYMHY NTULLY 1 COUTb
ee cBouMU Kortsimu! XacaH XaH, COKOINbHUK MOEro CblHa,
Obin Bo3HarpaxaeH 3a 3Ty OXOTY CMOHOM, KOHEM, U MaH-
TUEN B TaKylo YecTb. Ero cbiH Takke nonyymn B gap KOHS
N MaHTUIO™».

* MepeBoguvk caenan napy owmnbok npu paccMOTPEHWUN 3TOrO Nna-
parpada. OH He TONbKO CryTan cepbiX XXypaBren C aHTUroHaMu, HO
Takke nepenyTan aHTUroH ¢ 6enbiMu anctamu. 3aecb 3TM oLWMOKK
ObIny ycTpaHeHsbl.

**King Jahangir, Memoirs of Jahangir, Emperor of India, trans.

Wheeler A.Thackston (New York: Oxford University Press, 1999),
289.

Puc. 3 Habpocok, cAenaHHbIl pykol xydoxHuka MaHcypa (a) u kapmuHa, eocrnpousee-
OeHHas o HeMy Heu38eCMmHbIM XyO0XHUKoM (b)

Fig. 3. A sketch made by the hand of the artist Mansur (a) and a painting by an unknown
artist, based on the sketch (b).

Puc. 4. KapmuHa, «lllax QxaxaH u fypa Lukox 3a6aensiromcs
Opa2oueHHbIMU KaMHSIMU», HanucaHHasi XydoxHukom Harxa
npumepHo e 1620 2. (a) u cmunu3zoeaHHOe uzobpaxeHue napbl
JKypaesieli Ha opHameHme cripaga om kapmuHsli (b)

Fig. 4. The painting «Shah Jahan and Dura Shikoh are amused
with precious stones» painted by the artist Nanha in about 1620
(a) and a stylized image of a pair of cranes on the ornament to
the right of the painting (b)
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* XXYPABIT B UCKYCCTBE WM KYJIbTYPE « CRANES IN ART AND CULTURE

Puc. 5. KapmuHa «[Mopmpem Akb6apa Ha
KOHe», HanucaHHasi Heu38eCmHbIM Xy-

J1
doxxHukom e 1650 2. (a), u napa cmunuso- umepamypa

Puc. 6. Ha kapmuHe «MaxapaH Bxum CuH2x u 3CKOpm ommnpaeJsisstomcsi Ha COKoJlu-
Hylo oxomy» (wkona naxapu), HarnucaHHol xydoxHukom YokHa e 1805-1810 22. u
xpaHsiwelicsi @ KnueneHdckom my3ee xueonucu e CLUA, mbl eudum Hanyck 16 canca-
Hoe Ha 14 cepbix Xypasnel

Fig. 6. The release of 16 Peregrine Falcons hunting 14 Eurasian Cranes in the
painting «Maharan Bhim Singh and the escort go on a falcon hunt» written by artist
Chokna in 1805-1810.

8aHHLIX Xypaeneii Ha opHamenme eHuzy Fuller E. 2002. Dodo. From Extinction to Icon. London, HarperCollins Publishers. 180 p.

kapmuHbi (b) Sami ur Rahman. 2014. The Art of Falconry in the Mughal Empire. Islamabad, Rainbow

Fig. 5. The painting «Portrait of Akbar on Graphic. 248 p.
a Horse» painted by an unknown artist in
1650 (a) and a pair of stylized cranes on an
ornament at the bottom of the painting (b)

An addition to the article by T.V. Postelnykh
“The earliest painting of the Siberian Crane”

J.E. Shergalin

THE FALCONRY HERITAGE TRUST, TALLINN, ESTONIA, E-MAIL: FHT@FALCONS.CO.UK

This article is an addendum to the article by T.V.
Postelnykh (CWGE Newsletter, (2018, #14, p.189-
190).

The location of two pictures with previously unknown
disposition is given. Additionally the descriptions
of several paintings with Eurasian and Demoiselle
Cranes from the book of “The Art of Falconry in the

Mughal Empire” by Sami ur Rahman, the Pakistani
writer, journalist and researcher, is provided. The book
was published in Islamabad in Pakistan and circulated
among participants of the 4th International Festival of
Falconry held in Abu Dhabi on 4-9 December 2014.
Extracts from the book with a description of falconry on
Sarus Cranes is translated from English into Russian.
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